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Skarstedt is pleased to announce an exhibition of new paintings by American artist Sue Williams (b. 1954)
at the London gallery this October. Following the acclaimed exhibition of historical works from 1997-1998
in New York, the new paintings will demonstrate Williams’ continued interest in exploring the fluid
boundary between figuration and abstraction and her pursuance of the transformation of one into the other.
In this body of work, the paintings have an increasing ethereality. They utilise the lightness of exposed
ground to create areas of watery colour that combine with the elements of mark making, doodling, lining
and smudging seen in her previous works. In them, as ever, gender roles and politics are alluded to whilst
she also explores memory and personal experience.
Emerging from the East Village, New York art scene in the late 1980’s, Sue Williams’ work soon gained
recognition for its focus on issues of violence against women and the deeply gendered art world. Graphic
and text heavy works, gave way to colour and towards the end of the 1990s, her works employed a more
abstract lyrical style, featuring colourful cartoonish compositions that remained charged with sexual and
political meaning. Becoming ever-more nonrepresentational, figuration seemed progressively to disappear
entirely, and the essence of the paintings came less through narrative and more through pictorial means.
The concealed language of Williams’ abstract work however remained consistent.
In this group of paintings, the scenes conveyed are familiar in their fragments which remain disturbing in
their contiguity. The bright colours are at once sweet and unsettling, the pretty colours of perhaps an ugly
world. In These, small houses—markers of domesticity—dot the canvas. There are paths that lead up to
them and staircases that seem to lead nowhere, they float with tables and chairs and the small childlike
representation of a goat or a girl in pigtails. External and internal spaces combine and the swirling lines and
tumbling forms which seem to disassemble, suggest a world in disarray.
In All Quiet, the title engenders a sense of obfuscation, of things repressed and silenced. The red Escherian
mass of images - amongst which; office buildings, filing cabinets and testicles – references not only
concealed patriarchal power structures in general but the pentagon directly. As Williams observes, ‘it says

nothing, while we are all inundated with the antics of its front man’. Blurred lines and smudged areas of colour
overlaying lines and shapes beneath also allude to the feeling of things being covered up.
Sue Williams is as always playful but there is purpose to her play, a sense of domestic disquiet and sociopolitical anxiety pervade these paintings. As she has said ‘I want to draw attention to issues: I want people to be
informed. It’s a scary time. Everything gets integrated into the art, not always consciously. If I have visibility I have the
responsibility to try and change things.’1
About the Artist
Sue Williams was born in 1954 in Chicago Heights, and currently lives and works in New York. Williams
will be included in the upcoming exhibition Everything Is Connected: Art and Conspiracy at the Met Breuer, New
York opening September 2018. Solo shows in public museums include Vienna Secession; IVAM Valencia,
Spain; Geneva Center for Contemporary Art, and Staatliche Kunsthalle Baden-Baden, Germany. Williams
has participated in three consecutive Whitney Biennials. Major Museum group shows include Comic
Abstraction, Museum of Modern Art New York (2007); Rebelle, Museum voor Moderne Kunst Arnhem
(2009); Keeping it Real, Whitechapel Gallery, London (2010); Figuring Color, The Institute of Contemporary
Art, Boston (2012); Take it or leave it, Hammer Museum, Los Angeles (2014); America is Hard to See, Whitney
Museum of American Art New York (2015); Painting 2.0, Museum Brandhorst, Munich (2015-16). Her
work is represented in major museums and private collections including the Museum of Modern Art, New
York; Whitney Museum of American Art, New York; Hirshhorn Museum and Sculpture Garden,
Washington D.C.; the Art Institute of Chicago; Sammlung Goetz, Munich.
About Skarstedt
Focusing on contemporary European and American artists of the late twentieth century, Skarstedt is
committed to mounting museum-quality exhibitions. Skarstedt London is located at 8 Bennet Street in the
historic district of St James’s. The gallery moved to its new space in October 2016 following four successful
years on Old Bond Street. The inaugural exhibition Cindy Sherman and David Salle: History Portraits and Tapestry
Paintings has been followed by curated historical exhibitions and primary programme including de Kooning:
Late Paintings and Eric Fischl: Presence of an Absence.
Image: Sue Williams, These, 2018, oil on canvas, 70 x 80 in. (177.8 x 203.2 cm.), signed, titled and dated (on
the reverse) © Sue Williams, 303 Gallery, New York.
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